ART 1

oThe ELEMENTS of art:

*The PRINCIPLES of design: balance,
movement, rhythm, contrast, emphasis,
pattern and unity



eThe ELEMENTS of
art:



The ELEMENTS of art:

...defines space, contours and
outlines, or suggests mass and volume.
Straight, curved, vertical, horizontal, jagged, dotted

Cottage Garden 1888
reed pen, quill, and ink over graphite on wove paper, 24 x 19-1/4 inches . .
Private Collection, Courtesy Metropolitan Museum of Art Dominance POI’th/IO, Blue,




ELEMENTS

An enclosed space defined by other art
elements such as line, color and texture.

May be geometric or organic

Dogs, MC ESCHER, 1938 Cycle, MC ESCHER, 1938


Presenter
Presentation Notes
http://www.tessellations.org/eschergallery1thumbs.htm
M.C. Escher 1
Escher can be regarded as the 'Father' of modern tessellations so I've allocated several galleries to his art. He is famous for his impossible depictions like the one on the right, but he was a master of lino and wood cuts and produced many superbly crafted landscapes as well. 
During his life, he became obsessed with filling the plane with pictures that did not overlap or leave spaces. Aged 68, he stated, "Filling the plane has become a real mania to which I have become addicted and from which I sometimes find it hard to tear myself away." Here is a very shortened version how this came about... 



ELEMENTS

An enclosed space defined by other art
elements such as line, color and texture.
May be geometric or organic

lcarus {lcare)

1547
From "lazz" Toledo Museum of Art



The ELEMENTS of art:

Appears 3-dimensional and encloses volume such as a cube, sphere, pyramid or cylinder.

Also refers to the of an artwork’s visual elements as distinguished from its subject matter

Midsummer Snowballs, Andy Goldsworthy

CLOUD GATE, Chicago ,Anish Kapoor


Presenter
Presentation Notes
Cloud Gate, which is sometimes refered to as Cloud Gate on the AT&T Plaza, is a public sculpture by British artist Anish Kapoor in Millennium Park within the Loop community area of Chicago, Illinois, United States. It is the centerpiece of the AT&T Plaza (formerly Ameritech Plaza and SBC Plaza) and is located above Park Grill and adjacent to the Chase Promenade. The sculpture was constructed from 2004 to 2006, with a temporary unveiling in the summer of 2004. Nicknamed "The Bean" because of its legume-like shape, Cloud Gate's exterior consists of 168 highly polished stainless steel plates. It is 33 feet by 66 feet by 42 feet (10 m × 20 m × 13 m), and weighs 110 short tons (99.8 t/98.2 long tons).
Inspired by liquid mercury, it is one of the most popular sculptures in the United States. The sculpture's exterior reflects and transforms the city's skyline and visitors are welcome to walk around and under Cloud Gate's arch, which is 12 feet (3.7 m) high. On the underside of the sculpture is the "omphalos", a concave chamber that warps and multiplies reflections. The sculpture builds upon many of Kapoor's artistic themes, although many tourists simply view the sculpture and its unique reflective properties as a photo-taking opportunity.
The sculpture was the result of a design competition. Once chosen, its implementation caused numerous technological concerns regarding its construction and assembly, as well as ongoing concerns regarding its upkeep and maintenance. Various experts were consulted, some of whom believed the design could not be implemented. Eventually, a feasible method was found, but the sculpture fell behind schedule, and was unveiled in an incomplete form during the Millennium Park grand opening celebration before being concealed for completion. http://en.wikipedia.org/wiki/Cloud_Gate

http://www.sculpture.org.uk/image/504816331403/



Alexander Calder’s MOBILE at the National Gallery of Art

The ELEMENTS of art:
White Vertical Water, 1972 Louise Nevelson



The ELEMENTS of art:

HAS 3 properties: HUE, VALUE, INTENSITY
Complementary ,Cool, Warm

: j‘l '3

YeIIow and que accentuate each other Red and green accentuate each
in van Gogh’s Café Terrace on the Place other in van Gogh’s Night Café
du Forum, Arles, 1888 in Arles, which was painted the

http://www.webexhibits.org/colorart/riley.htm same month as the café at left


Presenter
Presentation Notes
Cafe Terrace at Night, also known as The Cafe Terrace on the Place du Forum, is an oil painting executed by the Dutch artist Vincent van Gogh on an industrially primed canvas of size 25 (Toile de 25 figure) in Arles, France, mid September 1888. The painting is not signed, but described and mentioned by the artist in his letters on various occasions -- and, as well, there is a large pen drawing of the composition which originates from the artist's estate.
The cafe terrace, now Café Van Gogh, October 2003
Still today, visitors of the site can take the place at the north eastern corner of the Place du Forum where the artist set up his easel.[1]. He looked south towards the artificially lighted terrace of the popular coffee house as well as into the enforced darkness of the rue leading up to the building structure far back comprising the town house (to the left, not pictured) and, beyond this structure, the tower of a former church (now Musée lapidaire). Towards the right, Van Gogh indicated a shop lighted as well, and some branches of the trees surrounding the place -- but he omitted the remainders of the roman monuments 


Already in August Van Gogh told his brother Theo:
'Today I am probably going to begin on the interior of the café where I have a room, by gas light, in the evening. It is what they call here a “café de nuit” (they are fairly frequent here), staying open all night. “Night prowlers” can take refuge there when they have no money to pay for a lodging, or are too drunk to be taken in.'[1] In the first days of September 1888, Van Gogh sat up for three consecutive nights to paint the picture, sleeping during the day.[2] Little later, he sent the water-colour, copying the composition and again simplyfing the colour scheme on order to meet the simplicity of Japanese woodblock prints.




ELEMENTS

Refers to the light and dark areas of an art work - CHIRASCURO or contrast

How to draw with graphite and charcoal


http://index.htm/
http://index.htm/
http://jdhillberry.com/how_to_draw_pg2.htm

eThe ELEMENTS of art:

Study of Arms and Hands, Da Vinci 1474


Presenter
Presentation Notes
Chiaroscuro (Italian for light-dark) is a term in art for a contrast between light and dark. The term is usually applied to bold contrasts affecting a whole composition, but is also more technically used by artists and art historians for the use of effects representing contrasts of light, not necessarily strong, to achieve a sense of volume in modeling three-dimensional objects such as the human body. Further specialised uses of the term are "chiaroscuro woodcut", used for coloured woodcuts printed with different blocks, each using a different coloured ink, and "chiaroscuro drawing" used for drawings on coloured paper with drawing in a dark medium and white highlighting. The term is now also used in describing similar effects in the lighting of cinema and photography.



El Greco: Allegory, Boy Lighting Candle in the
Company of an Ape and a Fool




eThe ELEMENTS of
art:

THE MILKMAID

(De Melkmeid )

c. 1658-1661

oil on canvas

17 7/8 x16 1/8 in. (45.5 x 41 cm.)
The Rijksmuseum, Amsterdam




oThe ELEMENTS of art:

The surface quality of an artwork usually perceived through the sense of touch.
Texture may also be implied.

SURFACE is polished marble, simulated
texture of flesh and fabric

Pieta

Michelangelo,
1499

Marble




oThe ELEMENTS of art:

Shoes, 1888

Vincent van Gogh (Dutch,
1853-1890)

Oil on canvas; 18 x 21 3/4
in.

Vincent van Gogh (Dutch, 1853-1890)

Sunflowers 1887

Medium
Oil on canvas 17 x 24 in. (43.2 x 61 cm)


Presenter
Presentation Notes
http://en.wikipedia.org/wiki/Van_Gough


Van Gogh painted several still lifes of shoes or boots during his Paris period. This picture, painted later in Arles, evinces a unique return to the earlier motif. Unlike the first works, Van Gogh has here placed the shoes within a specific spatial context, namely, the red-tile floor of the Yellow House. Not only may we identify the setting, but perhaps the owner of the boots as well. It has been suggested that "this still life of a peasant's old boots" may have been those of the peasant Patience Escalier, whose portrait Van Gogh executed around the same time, in late summer 1888.
http://www.metmuseum.org/toah/hd/gogh/ho_1992.374.htm


oThe ELEMENTS of art:

The distance around, between, above, below, and within an object.

NEGATIVE SPACE OR POSITIVE SPACE

Fallingwater is the name of a very special house that is built over a
waterfall. Frank Lloyd Wright, America’s most famous architect,
designed the house for his clients, the Kaufmann family. Fallingwater
was built between 1936 and 1939. It instantly became famous, and
today it is a National Historic Landmark.


Presenter
Presentation Notes
America’s most famous architect, designed Fallingwater for his clients, the Kaufmann family. �It instantly became famous, and today it is a National Historic Landmark. The Western Pennsylvania is entrusted to preserve Fallingwater for generations to come.
http://www.fallingwater.org/63/about
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1972

Richard Estes (American, 1936-)
Oil on canvas

40”H x 60”"W

101.6 cm x 152.4 cm «The ELEMENTS of art:
Virginia Museum of Fine Arts,



eThe PRINCIPLES of
design: balance,
movement, rhythm,
contrast, emphasis,
repetition and unity



*The PRINCIPLES of design: balance

Equal distribution of VISUAL weight on either side of a composition’s center

Used to create a sense of stability - can be or symmetrical or radial

e -

Magnolias on Light Blue Velvet Cloth, 1885/95
Oil on canvas
38.6x61.8cm (151/4x243/8in.)


http://www.artic.edu/aic/collections/search/citi/artist_id%3A1615

eThe PRINCIPLES of design: balance




*The PRINCIPLES of design: balance

Robert Indiana “LOVE” in NYC



On the Trail, c. 1892, watercolor over graphite on paper, Gift of Ruth
K. Henschel in memory of her husband, Charles R. Henschel



*The PRINCIPLES of design: balance

P GRSt

The Third of May 1808, Francisco Goya, 1814, Prado Museum


Presenter
Presentation Notes
The Third of May 1808 (also known as El tres de mayo de 1808 en Madrid, or Los fusilamientos de la montaña del Príncipe Pío,[2] or Los fusilamientos del tres de mayo) is a painting completed in 1814 by the Spanish master Francisco Goya, now in the Museo del Prado, Madrid. In the work, Goya sought to commemorate Spanish resistance to Napoleon's armies during the occupation of 1808. Along with its companion piece of the same size, The Second of May 1808 (or The Charge of the Mamelukes), it was commissioned by the provisional government of Spain at Goya's suggestion.
The painting's content, presentation, and emotional force secure its status as a groundbreaking, archetypal image of the horrors of war. Although it draws on many sources in high and popular art, The Third of May 1808 marks a clear break from convention. Diverging from the traditions of Christian art and traditional depictions of war, it has no distinct precedent, and is acknowledged as one of the first paintings of the modern era.[3] According to the art historian Kenneth Clark, The Third of May 1808 is "the first great picture which can be called revolutionary in every sense of the word, in style, in subject, and in intention".[4]
The Third of May 1808 has inspired a number of other major paintings, including a series by Édouard Manet, and Pablo Picasso's Massacre in Korea and his masterpiece Guernica.


*The PRINCIPLES of design: movement

Combines elements in an art work to create the illusion of action

LITHOGRAPH, 1895

The Scream, Edvard Munch, 1893, oil


Presenter
Presentation Notes
The Scream (Skrik, 1893-1910[1]) is a seminal series of expressionist paintings by Norwegian artist Edvard Munch, depicting an agonised figure against a blood red sky. It is said by some to symbolise the human species overwhelmed by an attack of existential angst (see Existential crisis).[2] The landscape in the background is Oslofjord, viewed from the hill of Ekeberg, in Oslo (then Kristiania), Norway.
Munch created several versions of The Scream in various media. The Munch Museum holds one of two painted versions (1910, see gallery) and one pastel. The National Gallery of Norway holds the other painted version (1893, shown to right). A fourth version, in pastel, is owned by Norwegian billionaire Petter Olsen. Munch also created a lithograph (1895, see gallery) of the image.[3]
The Scream has been the target of several high-profile art thefts. In 1994, the version in the National Gallery was stolen. It was recovered several months later. In 2004, The Scream and Madonna were stolen from the Munch Museum. Both paintings were recovered in 2006. They had sustained some damage and went back on display in May 2008, after undergoing restoration.[1]

http://www.edvardmunch.info/edvard-munch/the-scream.asp



*The PRINCIPLES of design: rhythm

Repeats elements in an art work to create a visual tempo

Victor Vasarely

(Hungarian, born 1908) | |
Vega-Nor, 1969 %j '
Oil on canvas, 78 3/4 x 78 3/4" | |

Gift of Seymour H. Knox, 1969 Albright Knox Art
Gallery




Golconde

81 x100cm, 31.9 x 39.37

The PRINCIPLES of design: rhythm


Presenter
Presentation Notes
Golconda (in French, Golconde) is an oil painting on canvas by Belgian surrealist René Magritte, painted in 1953. It is currently housed at the Menil collection in Houston, Texas.
The piece depicts a scene of identical men dressed in dark overcoats and bowler hats, who seem to be falling like rain or floating like helium-balloons (though there is no actual indication of motion), against a backdrop of buildings and blue sky. It is humorous, but with an obvious criticism of the conventional effacing of individuality.
Magritte himself lived in a similar suburban environment, and dressed in a similar fashion. The bowler hat was a common feature of much of his work, and appears in paintings like The Son of Man.
Charly Herscovici, who was bequeathed copyright on the artist's works, commented on Golconda:
“ Magritte was fascinated by the seductiveness of images. Ordinarily, you see a picture of something and you believe in it, you are seduced by it; you take its honesty for granted. But Magritte knew that representations of things can lie. These images of men aren't men, just pictures of them, so they don't have to follow any rules. This painting is fun, but it also makes us aware of the falsity of representation.[1] ” As was often the case with Magritte's works, the title Golconde was found by his poet friend Louis Scutenaire. Golconda is a ruined city in southeast India, which from the mid­fourteenth century till the end of the seventeenth was the capital of two successive kingdoms; the fame it acquired through being the center of the region's legendary diamond industry was such that its name remains, according to the Oxford English Dictionary, "a synonym for 'mine of wealth'."
Magritte included a likeness of Scutenaire in the painting - his face is used for the large man by the chimney of the house on the right of the picture.


http://en.wikipedia.org/wiki/Ren%C3%A9_Magritte
http://en.wikipedia.org/wiki/1953
http://en.wikipedia.org/wiki/Oil_painting
http://en.wikipedia.org/wiki/The_Menil_Collection
http://en.wikipedia.org/wiki/Houston,_Texas

*The PRINCIPLES of design: contrast

Combining elements to point out their differences

(sculptor)
French, 1834 - 1917
Little Dancer Aged Fourteen, 1878-1881
yellow wax, hair, ribbon, linen bodice, satin
shoes, muslin tutu, wood base
98.9x34.7x35.2cm (38 15/16x13 11/16 x 13
7/8 in.)



http://www.nga.gov/cgi-bin/tsearch?artistid=1219

eThe PRINCIPLES of design: contrast

Self-Portrait Looking at The Last Supper, 1982—-84

Marisol (Marisol Escobar) (American, born France, 1930)

Painted and drawn wood, plywood, brownstone, plaster, aluminum; 121 1/2 x 358 x 61 in. (307.6 x 909.9 x 154.9 cm)
Gift of Mr. and Mrs. Roberto C. Polo, 1986 (1986.430.1-129)

© Marisol Escobar/



Presenter
Presentation Notes
Leonardo da Vinci's famous fresco The Last Supper is the basis for Marisol's contemporary sculptural assemblage. In this monumental thirty-foot-long construction (matching the fresco's length), Marisol faithfully translates the illusionistic perspective of the painting into three-dimensional form and space. The fresco's ambiguities (between reality and illusion and plane and volume) resonate in the sculpture, where our perception constantly shifts between two dimensions and three as the seated figures are neither fully rounded nor consistently flat.
The central figure of Christ is beautifully chiseled from a block of salvaged New York City stone, while the rest of the figures and the table items are assembled from more than a hundred painted and drawn pieces of wood. Looking serene and ashen, and already otherworldly in spirit, Christ's physical solidity provides the visual and emotional anchor for this dramatic scene. Seated across the room from The Last Supper, a single wooden figure representing the artist herself scrutinizes her handiwork. Her watchful presence reaffirms the point that art is about looking, evaluating, and reinventing what one sees.
Born Marisol Escobar in France to Venezuelan parents, Marisol studied art in Paris before moving to New York in 1950. Between 1951 and 1954, she attended the Hans Hofmann School (Provincetown, Massachusetts), the New School for Social Research (New York), and the Art Students League (New York). Although Marisol's work never fit comfortably into any one category, her use of popular culture imagery allied her with America's Pop artists in the 1960s.
http://www.metmuseum.org/toah/ho/11/sa/ho_1986.430.1-129.htm

http://www.metmuseum.org/toah/copyright_files/vaga.htm

¢ The PRINCIPLES of design: emphasis

NIGHTHAWKS, Edward Hopper 1942 84.1x152.4cm Oil on Canvas, Chicago Art Institute


Presenter
Presentation Notes
Although trained as an illustrator, Edward Hopper spent five years studying painting under Robert Henri, a member of the Ashcan School of painters who focused on the gritty realities of the city. The Ashcan School influenced Hopper’s style, though he tended to depict not the chaos of urban living but the sense of urban isolation. Hopper explained that Nighthawks was inspired by "a restaurant on New York’s Greenwich Avenue where two streets meet." The diner has since been destroyed, but the image, with its carefully constructed composition and lack of narrative, has a timeless quality that transcends any particular location. The painting reveals three customers lost in their own private thoughts. The anonymous and uncommunicative night owls seem as remote from the viewer as they are from one another. Although Hopper denied that he purposely infused any of his paintings with symbols of isolation and emptiness, he acknowledged of Nighthawks that, "unconsciously, probably, I was painting the loneliness of a large city."
In selecting his vantage point, Hopper eliminated any reference to the diner’s entrance. The viewer, drawn to the light shining from the interior, is shut out from the scene by a seamless wedge of glass, a characteristic of Art Deco design. Hopper’s understanding of the expressive possibilities of light playing upon the simplified shapes gives the painting its beauty. Fluorescent lights had just come into use in the early 1940s, and the eerie glow flooding the dark street corner may be attributed to this innovation. The moody contrast of light against dark and the air of menace inside has been linked to film noir, a movement in American cinema that featured stories of urban crime and moral corruption.
http://www.artic.edu/artaccess/AA_Modern/pages/MOD_7.shtml#


PRINCIPLES of design: repetition

Repetition of elements or combinations of elements in a recognizable organization.
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eThe PRINCIPLES of design: unity

Total visual effect achieved by blending the elements and principles of design

Sam Gilliam
Relative, 1969

Anonymous Gift
1994.39.1 National
Gallery of Art



Presenter
Presentation Notes
"Color is my day-long obsession, joy, and torment," confessed Claude Monet.��The Impressionist master's preoccupation receives radically different treatments in two recent exhibits, their lively websites, and their insightful, provocative catalogues: Color as Field: American Painting, 1950-1975, recently at the Smithsonian, and MoMA's Color Chart: Reinventing Color, 1950 to Today. Both mark the first full-scale examinations of these themes, zeroing in on what color expert Josef Albers termed "the most relative medium in art."��Color as Field's lushly hued 41 canvases "make one consider the possibility," notes independent curator Karen Wilkin, who organized the show and wrote its catalogue, that "you can be deeply moved and maybe in some way changed by visual experience." In contrast, MoMA displayed 90 paintings, drawings, videos, and installation art that embody the "desanctification of color," explains curator Ann Temkin. Both shows can be sampled, via MoMA's web feature and the Color as Field educators' resource produced by the American Federation of Arts. (See pages 20-39 for ten works from the show.)��Art historian Briony Fer sums up the wellspring of both examinations in the MoMA catalogue: "One of the few constants in the history of color is the conflicting opinion about how it works: at one pole color is meant to be subjective, intuitive, expressive, translating into a language of aesthetic feelings and emotions; at the other it is objective, scientific, systematic."��Drawn to the first, emotional pole, Color as Field's 19 painters created powerful, large expanses of radiant color to the exclusion of line, form, and representation. They might have been following Matisse's dictum: "Seek the strongest color effect possible... the content is of no importance." Impressionists, then even more, Fauvists, had highlighted that effect; fully abstract art could spotlight it totally.��Running counter to that approach, MoMA's sumptuously illustrated catalogue pegs the commercial color chart - arriving in the 1880s for household use - as the "point of departure" which smashed "long-held convictions regarding the spiritual aspects and scientific properties of particular colors," giving way to "a widespread attitude that took for granted the fact of color as a commercial product." Claims curator Temkin: "The color chart [then computers' endless color combinations] has largely supplanted the color wheel... Beauty is found in the everyday, rather than in the ideal."��Mid-20th century artists simultaneously followed both tracks. In the same year (1951) that Mark Rothko created his luminescent #18, which opens Color as Field, Ellsworth Kelly turned out his huge Colors for a Large Wall [image], announcing: "I am not interested in painting as it has been accepted for so long -- to hang on the walls of houses as pictures. To hell with pictures -- they should be the wall." In contrast, Rothko was "interested only in expressing basic human emotions: tragedy, ecstasy, doom.. People who weep before my pictures are having the same religious experience I had when painting them."�http://www.artcyclopedia.com/feature-color.html


eThe PRINCIPLES of design: unity

Sam Gilliam

Untitled, 1971

Gift (Partial and Promised) of Barbara and Stanley
Tempchin

2006.135.1



.tist

Claude Monet (French,
eaomasee «The PRINCIPLES of design: unity
Title

Water Lilies

Date
1919

Medium
Oil on canvas

Dimensions —
393/4x783/¢ |

(101 x 200 cm) [ =, - o s



Presenter
Presentation Notes
Water Lilies (or Nympheas) is a series of approximately 250 oil paintings by French Impressionist Claude Monet (1840-1926). The paintings depict Monet's flower garden at Giverny and were the main focus of Monet's artistic production during the last thirty years of his life. Many of the works were painted as Monet suffered from cataracts.[1] In 1923, Monet had a lens removed from his right eye, correcting this but also allowing him to see ultraviolet light (which the lens usually blocks), and he began painting the water lilies in a bluer shade.
The paintings are on display at museums all over the world, including the Musée Marmottan-Monet in Paris,[2] the Metropolitan Museum of Art in New York,[3] the Art Institute of Chicago,[4] the Saint Louis Art Museum,[5] the Carnegie Museum of Art, and the Portland Art Museum.[6] During the 1920s, the state of France built a pair of oval rooms at the Musée de l'Orangerie as a permanent home for eight water lily murals by Monet. The exhibit opened to the public on May 16, 1927, a few months after Monet's death.[1] Sixty water lily paintings from around the world were assembled for a special exhibition at the Musée de l'Orangerie in 1999.[7]
On June 19, 2007, one of Monet's water lily paintings sold for £18.5 million at a Sotheby's auction in London.[8]
On 24 June 2008 another of Monet's water lily paintings, Le bassin aux nympheas, sold for almost £41 million at Christie's in London, almost double the estimate of £18 to £24 million. [9]



Claude Monet. Water Lilies. ¢.1920.

Oil on canvas, triptych, each section 6'6" x 14" (200 x 425 cm).
The Museum of Modern Art, New York. Mrs. Simon Guggenheim
Fund.

Photograph ©1997 The Museum of Modern Art, New York, by
Kate Keller/Erik Landsberg
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